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Designer Denise Kuriger describes the 
living room of this Truckee home as 

having “volumes of furniture and seating.” 
No matter what the size, Kuriger wanted 
each piece to feel special. To that end, 
she chose statement-making items like 

an abstract painting by San Francisco 
artist Charley Brown, a massive coffee 

table by Demiurge New York and large 
upholstered pieces by Jonas. The wood 

wall sculpture is by Caprice Pierucci.

 N
othing came quickly for the design and 
construction of this large Truckee retreat for a 
couple that has five children, 15 grandchildren 
and two great grandchildren—and that’s 
precisely why it turned out so well. “We spent 

a lot of time figuring out the program,” says designer Denise 
Kuriger of the more than three-year process.

The owners wanted a departure from the traditional style 
of their primary home near San Diego. So, they sought 
help from architect Clare Walton to design a series of 
streamlined, rectilinear forms using board-formed concrete, 
glass and steel inspired by an image of stacked shoeboxes 
the wife sent to her. “It’s brilliant,” Walton says, “because the 
stacked-box approach is so appropriate for the site, which is 
steep and multilayered.” 

The result is a sprawling compound that captures views of 
the mountain vistas and an adjacent golf course. “It spreads 
out over the size of a football field,” says Randy Voorhees, 
construction-site supervisor for general contractor Marshall 
Williams. As Walton worked on the plans, Kuriger and the wife 
spent a year planning the warm, contemporary interiors that 
would bring character to the sleek architecture. “It was a very 
thoughtful process that allowed us to have exactly what we 
wanted and how we wanted it,” the wife says. 
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Scale directed most of the homeowners’ choices. 
One of their first purchases was a 12-foot-long dining 
table pierced with a 3,500-pound boulder. To get it into 
place, Voorhees and his team craned the boulder to the 
back of the property and moved it in on roller tracks to 
a reinforced spot in the combined living and dining area, 
which boasts 19 1/2-foot ceilings. “It could be daunting 
how big the room is, but it doesn’t feel big because we 
scaled everything up,” says Kuriger, who also broke down 
the space with two seating areas that could blend for a 
crowd or remain separate for smaller conversations. The 
house itself is like that, she adds, with niches that branch 
off from larger areas, such as the enclosed breakfast 
nook off the kitchen, a private office on the other side of 
the fireplace wall in the living room, and outdoor terraces 
that open from each public space. 

Walton created this layout with an eye toward specific 
mountain, woods and golf-course views. “There needed 
to be multiple layers of social space, each strategically 
separated from one another,” she says, “And when you’re 
in each space, you capture a variety of view corridors.” 
In turn, Walton used the outdoors to give the interiors 
a cohesive feel, tucking different levels into the sloping 
property, and allowing the main spaces on each to open to 
terraces through oversize glass doors. Tiered pathways link 
those terraces all around the house so that “you feel the 
connectivity,” Walton adds. 

Because the colors of the changing seasons are ever-
present through broad expanses of glass and steel, Kuriger 
used a neutral palette punctuated with earth tones of umber, 
green, gray and gold. She chose a single “hero fabric” 
containing all those colors—a kids’ bunk-bed drapery—to  

Opposite: The Ledges console sets the tone in the entry for “the materiality and sculptural nature of the 
furnishings in the house,” says Kuriger. The piece is by metal artist Gary Magakis and is sourced through Todd 

Merrill Studio in New York. The vase is by Caroline Blackburn through Hammer and Spear in Los Angeles. 

Below: In the dining room, the boulder-pierced walnut dining table by Blackman Cruz speaks to 
the rocky landscape around Lake Tahoe. A Grande Cielo (Big Sky) light fixture by Lianne Gold for 

Ralph Pucci hangs above the table; Febo chairs by Antonio Citterio for B&B Italia surround it.
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tell that story. “As we added a little bit of color to the rooms, 
everything related back to that one fabric,” says Kuriger, 
who chose finishes like the kitchen’s custom metal vent 
hood and concrete island to speak directly to Walton’s 
architecture. She further enlisted furniture maker Joel Brown 
and ceramicist Michael Smolcich to craft pieces throughout 
the house that would infuse its stark envelope with 
handcrafted warmth. “There’s the hand of man throughout 
the home, which is important in architecture that’s so strong 
and machined,” Kuriger says. 

Outside, landscape designer Eric Schaefer massed 
plantings that play to the architecture. “We tried to 
complement the large architectural elements with large 
landscape elements,” he says, pointing to stands of 30-foot-
tall columnar aspens with multiplying numbers of shrubs 
and ground-cover varieties extending outward to create 
a layered connection between the house and its land. 

Just as notable are the ornamental boulders that stud the 
landscape. “It’s rock that was harvested on a mountaintop,” 
he adds, including one 20,000-pound boulder that anchors a 
glassed-in courtyard visible through the home’s entry. “Every 
rock is just gorgeous—you’ve got this combination of moss 
and lichen growing on top of an old, weathered surface.”

The owners named their new home Sugar Pine, after an 
enormous tree that had to be removed during excavation. 
“Early on, they asked our carpenters to turn it into a table 
that could fit the entire family for casual dinners outside, in 
an area that overlooks the golf course,” operations manager 
Tad Herrington says. “It’s 25 feet long, with 4-inch-thick 
slabs. We had to leave it in the kiln to dry for more than 
a year.” That’s how it was with elements crafted for Sugar 
Pine—they are all highly customized and painstakingly 
made. Says Kuriger: “Every piece had a journey to get to 
this house, and now they will be there forever.” 

In the sitting room, J Paxton’s Torrey 
Pines 2077 photograph mirrors 
the evergreens in the landscape 
seen through the metal-banded 
windows designed by architect Clare 
Walton and fabricated by Western 
Windows & Doors. A Flowers coffee 
table by Roberto Lazzeroni through 
Dsegnare is surrounded by a B&B 
Italia sectional and a brass-and-glass 
floor lamp by Carlo Nason through 
Amsterdam Modern in Los Angeles.

A corner niche provides a quiet spot in the home office. The sectional is by Design Quest 
Custom Design with a textile by Calvin Fabrics, and is decorated with velvet pillows made 
from Claremont (left) and Kravet (right) fabrics. The Paul Kingma cocktail table is set with 

stone and metal fragments. An Aerin sconce from Circa Lighting illuminates the space.
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The master bedroom includes a bespoke 
bed nestled into a niche with built-in 

shelving and nightstands crafted with 
rift-sawn oak. A sconce by Liaigre makes 

reading in bed a pleasure. The bench 
is made by L’Artigiano Studio in Los 

Angeles using a Holland & Sherry fabric. 

The Blu Bathworks tub sits in a window-lined corner and gives new meaning to the term “forest bathing.” 
Should privacy be needed, the lower panes of glass can turn opaque with a tap of a button thanks to 
the Control4 home automation system. The tub has Watermark fittings and the table is by Michael Smolcich. 
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“EVERY PIECE 
HAD JOURNEYS 
TO GET TO THIS 
HOUSE, AND 
NOW THEY 
WILL BE THERE 
FOREVER.”

–DENISE KURIGER 

The form of the house was inspired by 
a photo of a stack of shoeboxes the 
owner sent to the architect. Walton used 
it to design a home that rests easily in 
the multilayered landscape. The layout 
and window placement are designed 
to make the most of the views.
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